The network of medieval women scholars of the nineteenth and twentieth centuries who can be associated with Manchester is one dimension of a broader history of women's contributions to the study of the past. 5 Examining the engagement of contemporary poets such as Eavan Boland with Old English poetry, as well as the scholarship and work of women like Cooke and Bateson, Helen Waddell and Eileen Power, and the worlds in which they lived, indicates how women's writing of the past -creative, public, scholarly -forms one strand of the archive of women's history that is still being put together. A contemporary artist's book by Liz Mathews that uses a few lines of one of Boethius's Latin lyrics from the Consolation of Philosophy as translated by Helen Waddell (1889 -1965 makes the point. 6 Helen Waddell is one of the best-known public medievalists of the twentieth century -another would be her contemporary, Eileen Power Liz Mathews studied art history as a student. Waddell's More Latin Lyrics came to her via family connections rather than her formal education -her copy was previously owned by the Scottish biographer and historian, Caroline
Bingham, her mother-in-law. 8 The family connections illustrate the many ways that artists and writers might access the resources of the medieval centuries for their work. Indeed, a surprising number of modern and contemporary artistsCaroline Bergvall, Michael Landy and Elizabeth Price included -work with medieval materials in their practice. 9 A lettering artist and studio potter, Troy -in the war years. 12 Boethius, she also noted, looking back on her first encounter with the Consolatio, read very differently in the early 1920s than it had in 1938. 13 The 1930s and early 1940s were important for medieval studies and women's scholarship more generally. The Book of Margery Kempe was first identified in 1934 by Hope Emily Allen and its publication in 1940 had much to do with the efforts of Mabel Day, for example. Kempe was, to quote David Wallace 'huge' in this period, and the discovery of her Book merited far greater public comment than the discovery of the Sutton Hoo ship burial in 1939, thereafter associated with Beowulf. 14 For Waddell, however much medieval poetry was a product of a 'dark ages', it also offered consolation in later, equally dark times of crisis and war. Poetry in the Dark Ages was Waddell's last published work; she died after a long and debilitating illness in 1965.
Helen Waddell was a remarkable champion of medieval Latin poetry in the twentieth century and one of that century's enduring public medievalists. 15 Another was her exact contemporary, the historian Eileen Power (1889 Power ( -1940 . 16 In their work, Waddell and Power encouraged new audiences to be interested in the medieval past. Although their academic training, disciplines and writerly styles were very different, both were active in the public sphere, committed to writing accessible history, social, cultural, transnational and literary in its focus.
Both lived in London and moved in its various circles, although they were not closely connected. Virginia Woolf and Power knew one another as acquaintances, however, and Woolf was an admirer of Waddell. 17 Power's Medieval English Nunneries was first published in 1922 and the hugely successful Medieval People followed in 1924. 18 A few years later, Power praised Waddell's The Wandering Scholars (1927, republished three times in its first year) as the work of a scholarpoet. 19 Waddell's Medieval Latin Lyrics (1929), the commercially successful novel, Peter Abelard (1933) , the translations of Beasts and Saints (1934) and The Desert Fathers (1936) soon followed. 20 Waddell's conceptualisation of the Middle Ages was as informed by British Romanticism as it was by her religious knowledge. She was creative in the application of her scholarly knowledge and research, and vulnerable to criticism because of this. 21 Her doctoral research, begun in 1920 at Somerville College, Oxford, would eventually become The Wandering Scholars. After a few years of temporary lecturing, however, it was clear that she would not secure an academic post -these were challenging years for women scholars -and so she continued her work as writer and editor, working on a wide range of literary projects. 22 Power's position as economic historian and later professor at the London 45 There are grounds, then, for suggesting that Woolf's female scholar may be, in part, a sending up of Maitland. It is worth noting too, however, the parallels between Bateson's career and Rosamond Merridew's. Be that as it may, the story's real interest resides, perhaps, in its evidence for Woolf's early creative engagement with the history of medieval women, which imaginatively enabled medieval women to speak back to those modern medieval scholars who might otherwise speak for them. 46 The dialogue between past and present is also illustrated by the parallel careers of our two medieval historians, Alice Margaret Cooke and Mary Bateson. 52 The poem goes with the same title in the first edition of the Exeter Book poetry, by Bernard Thorpe in 1842. 53 As is well known now, these early editors and translators were not aware that the use of the feminine inflexions in the poem's first two lines indicate that its speaker was a woman.
For several generations of feminist critics, however, 'The Wife's Lament', has stood as one example among very few of a woman-centred, woman-voiced, possibly woman-authored poem in Old English (the other is 'Wulf and Eadwacer'). 54 The poem belongs to an early medieval vernacular textual tradition that did not acknowledge authorship, and a genre -that of the so-called women's rights, education and forms of belonging. 64 Boland too explores the dual legacy of being a woman and being a writer, and of finding cultural narratives that connect women writers in the past with those of the present.
Exile -in the sense of not having a home, a place or a story -is one of her tropes as well. Boland has also explored the challenges of understanding medieval women poets who wrote in Latin, such as the tenth-century poet, writer and dramatist, Hrotsvit of Gendersheim, and has translated the later medieval Latin lyric, 'Foebus abierat'. 65 Boland's efforts to develop a genealogy or kinship with medieval poetry and its women writers provides a very different grounding for a history of early medieval women's writing than that more familiarly based on its slender evidence, limited influence and linguistic difficulty. 66 Boland although differently, is a complicated ambivalence towards home and loss, family and belonging, religion and community. In the Old English poem as in its modern translation, the woman is an exile or refugee. While many admire Boland's work as an Irish poet, she has also been critiqued for buying into and reinforcing a sense of the Irish past as mythic in its loss, and idealizing in its use of the female voice. 67 There is room to counter this view in Boland's use of an Old English poem and of Woolf in the light of her commitment to women's writing. Put another way, let's finish that quotation from Woolf: '[t]he outsider will say, in fact, as a woman I have no country. As a woman I want no country. As a woman, my country is the whole world'. 68 Boland 
